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ASCAP 

PROVIDES GREATER 
INCENTIVES TO 



SERIOUS COMPOSERS 


Like everyone else, the composer of serious music must make a 
living. Somehow he must make a living from his creative work, 
if he is to go on writing music. And he can make a living from 
his music only if he receives just compensation for the perform- 
ances of his works by concert singers, by symphony orchestras, and 
from the use of his music in radio nnd television. 

It is here that the American Society of Composers, Authors and 
Publishers, with its licensing system has played such a vital role in 
helping lo create an ever-growing repertory of serious American 
music, drawing its inspiration from the rich and varied heritage of 
this country. For without this licensing system, under which com- 
posers receive compensation for the performance of their works, 
many writers of serious music would have to find other means of 
livelihood. 

ASCAP thus encourages the development of America’s musical cul- 
ture, by making it possible for composers of serious music to 
devote their time to creative writing. 

AMERICAN SOCIETY OE COMPOSERS, AUTHORS AND PUBLISHERS 

57S MADISON AVENUE, NEW YO»K 11 , N, W to »k 
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The ever-present problem tens solved 
for this teacher, at leust, by the 
mother of one of her pupils. 

Getting Yo ur P it| >ils 
to Practice: 

A Human Problem 



by JAMES /,. MURSELL 


LL RIGHT! How can you gel the kids to practice?" 

We were sitting ill o drugstore booth, lour music teachers and 
I. having cokes and holding a very informal, very frank seminar 
on the practical problem* of the profession. I’d just tome out with 

cope with almost any situation if only she uses common sense. At 
once the i|uestion was fired across the table like a small but quite 

tried lo summon my forces, and was just u|iening my mouth to 
moke whatever reply I could when Miss Smith, a young and very 

"I’ll tell you tlir answer to that one, lolks." -aid she 
1 heaved a sigh of relief, and we all settled down to listen to the 

“And where d'you think 1 got the answer from?” asked Miss 

from any of my own teachers. 1 got it right from the mother of 
one of my pupils. And Iwiicie me, it works!" 

years ago. lie was leu rears old then. Mrs. Thompson find dis- 


cussed matters w ith me in advance, and I could see she look 
Jackie’s piano lessons very seriously, although she didn’t soy much. 
When, amongst other things, 1 remarked that Jackie ought to prac- 
tice half an hour each day she only smiled and nodded. At Jackie’s 
first lesson I laid out some work for him, nnd repeated my spiel 
about practicing— hall an hour a day . Yes, I said that, although 
as I sized Jackie up I had my doubts, lie’s a very live wire, and 
piono practice doesn’t seem to he n favorite Indoor sport with 
iv little boys.” 


le interrupted. 

"Well," continued Miss Smith "nevl week when Jackie enme 
again 1 could tell in a minute that lie’ll done all I’d told him to, 
and a good deal more besides. On lop of that lie was all interest. 
Just bulddiiig with enthusiasm. When I laid out some more work 
for him he was eager to he sure just what it was. Acted ns If he was 
all ready to gobble jt up. 

“1 wondered if all this could possibly last. Dul It Jut Inst. Each 

: . ,i-iv null lii- work il.ow- .mil nw.rw li 

as eager for still ninre-ns if I were going lo give him n pound of 
candy. I’ve had youngsters who like music. So have nil of you. Rut 
I’d never seen anything just like this before. finally I made up 
my mind to do a little snooping. So one morning when I knew 
Jackie would be at school I called up Mrs. Thompson. When I told 
her how pleased 1 was with the way Jackie was getting tlown to 

arm, site laughed. 

you how it’s done’ she said. 

"I was there on time, you bell And this is what I lound out. 

par attention . That was really the heart of the secret. She didn't 
nag him or Irv to hold him tlown. But she did cypress interest in 
what be was doing. Sho examined his new music, said how nice it 
looked, commented on the titles of some of the little pieces. Then 

was listening. For instance, if she was upstair* she’d ask him if he 
minded her leaving the door open, because she liked w* much I" 

a pretty piece that was. and to beg him to play it again, f.ikely as 
not she'd tell Mr. Thompson over the .upper table what nice music 
Jackie had. how well hr was getting to Ire able to play it. how 
much she enjoyed hearing him. 

and every musician — even a tcn-ycnr-old one— likes au audience. 
She gave him appreciation and applause: ami every musician — 

“Was Mrs. Thompson being sincere with Jackie? That thought. 

sensed my doubt, for with a twinkle in her eye site said: 

’* ‘Of course Jackie’s playing doesn’t always sound so wonderful. 
I know that, and of eourse you knuw it Irettcr. Uul I really like it. 
I like it Irecause it’s liis playing. And i guns* my liking influent-, -s 

practice. He always wants to.’ ” 

Miss Smith broke off, and tlrcre was u considerable silence. 
“Well, bilks." sbe concluded, “There’s my answer to the big 
question: and I know it work*. I’ve managed to persuade quite a 
few other parents to use the same strategy. And to retreat, l klrow 
it works. What do you think?" 

Here our silence dissolved into a babble of eager discussion. 

To reiterate Miss .Smith's final question: If’/orr do you think? 
Let me tell you quite briefly what I think. Then you can sec if you 

1 think Miss Smith's solution was absolutely along the right 
lines. She had come lo see tire problem of practiring as a human 
problem involving people, and their actions, choices, motives, feel- 
ings, ami ways of dealing with one another. And she hat! learned 
to ileal with the problem very I Continued on Pa go Ml 
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Short Cuts in 
Music Education 

We me all kinds of short cuts noondays— 



tune name* are taught first front the staff, 
perhaps »EGBDF«rCBDF A. 

At first glance this looks as if we were 
going backwards in the process of leach- 



koonls — and the best part of the journey 
lies ahead: tlie picnic joys of the folk tune, 
the oceans of harmonic color, the towering 
fieak* of the classic*. Would yon have him 
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come, 

LET’S SING 
FOLKSONGS! 

Cioraf ^birecfors, you will find Dies* Highlights from the Pre 



r-Ditson-Churdi Catalogs Delightful Material for your Spring Programs 


OtWN STANDS BEFORE THE FOREST . . Criit 
EARLY ONE MORNING 

(XVII Century English) Cain 

CO, MT BOAT. AND BRA VELY SAIL Whitehead 

HEATHER ROSE (German) Hernried 

MISTER FIDDLER, PLAY A POLKA 

(Credt) Whitehead 33 

9N0 SONG, KITTY 

(Southern Appalachian) Scott 

SONG Of FRIENDSHIP (Netherlands) . Randolph 33 
SWANSEA TOWN (Enslish) Nagle " 


(SSAATTBB, Spiritual, Dlolect). . Lockwood 

.COMMON BIU (5AATBB) Lynn 

tDARX aouo, COVER THE SEA 

(Egyptian, Sop.) ....... Shure 

;W FT BE WEARY, TRAVELER 

(Negro Folk, SSATBB) Den 

' :0RSNX TO ME ONLY WITH THINE EYES Paith 
GAU0WS TREE (Sop., Alt., Ten.. Bass) . . . Scon 
;G0 DOWN DEATH 

SSAATTBB, Drum ad lib) Scon 

:MUT CAMP MEETIN' (Sop. or Ten.) . . Alderfer 
MEAT DAT P 

JSSAATBB, Sop., Ten., Spiritual) ... Mortin 
ihUWBACKED FIDOLER 

Zenith, EG.) Brahms-Lynn 

NIGHT (Suobian, E.G.) Brahms 

®AATTBB. Bor.. Spiritual) Lynn 

wjnny schmoker 

J* 1 ’* Dutth > Dengler-Walton 

VAUfY (SATBB, Sop.) Lynn 

PALESTINE SONG OF JOY 

KjeluWm Melody) Gaul 

"MU, SOLDIER, WILL YOU MARRY ME? 

*£&&■*"•> S' 0 " 


322 3502 1 
322-40006 
322-40012 


312-40046 

312-40080 

312-40092 

332-14572 

312 40066 


SAB 

fejyJtedhne 

SA-ROVING (English Capstan Chantey). Nagle 332-14607 $ 
DRINK TO ME ONLY WITH THINE EYES Bliss 322-35074 

GOOD MORROW, GOSSIP JOAN Fisher 332-14636 

VOLGA BOATMEN'S SONG 

(Russian, Sop.) Manney 332-14290 


SSA (. 




BELL (French, SSAA) Bement 332-40004 

BENOEMEER'S STREAM (Irish) Brewer 332-13325 

COME YOU HERE, LADDIE (Slovakian) V. F. 332-14683 

JUGO-SLAV LULLABY Whitford 332-15272 

SHEPHERDESS FICKLE Sellew 332-15238 

SLEIGH RIDE (Russian) V. F. 332-14681 

WILL YOU MARRY? Hernried 312-21495 

GALWAyIpIpeR (Irish) Fletcher 332-14736 

GOSSIP JOAN (English) Fisher 332-14834 

YONDERI YONDERI 

(Russian, Sop. or Ten.) Gaines 332-15281 


Easy 


SA 



BENOEMEER'S STREAM (Irish) Brewer 332-13327 

CACHUCHA, LA (Spanish dance) Page 332-14523 

DRINK TO ME ONLY WITH THINE EYES. Page 332-11768 
NIGHTINGALE (French) Koepke 332-15171 

TTBB 

fasy-Medteei 

ALL THROUGH THE NIGHT Humphries 332 10794 

ANNIE LAURIE Geibel 332-06985 

IBELL (French) Bernont 332-40027 

DEEP RIVER (Negro spiritual) Cain 332-15078 

HOME ON THE RANGE (American) Peery 312-21163 

PETTICOAT AND THE WAISTCOAT MarryoH 332-15323 

(RING AND THE ROSE Enders 332-15324 

SWING LOW, SWEET CHARIOT Peery 312-21167 

[WILD HONEYSUCKLE (American) Strubel 312-40017 

ARKANSAW TRAVELER (4 hand ace.). Elmore 332-15107 

BENDEMEER'S STREAM (Irish) Brewer 332-13326 

BLUE-TAIL FLY (Bar. ad lib) Christie 332-40069 

CHURCH BELLS OF NOVGOROD 

(Russian) levenson 332-15012 

DEEP RIVER (Negro spiritual) Fisher 332-132S2 

GOIN' TO SHOUT (Negro spiritual) . Manney 332-13758 

JOHN PEEL (English) Ryder 332-14071 

JOHNNY SCHMOCKER (Pa. Dutch) . . Rafaelson 332-12393 

RUN TO MY LORD (Negro spiritual) Shaw 332-40042 

YONDER! YONDER! Gaines 332-14015 

YOU SHALL BE FREE Reddick 332-15248 
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OF COURSE, BOB JONES UNIVERSITY OFFERS THESE AND All REGULAR ACADEMIC 
SUBJECTS fought by a scholarly Christion faculty. But in addition, Bob Jones University 
students have the choice of a wide variety of Bible courses and may study music, speech, and 
art without additional cost above regulor academic tuition. 

Bob Jones University offers its students the additional opportunities of 
its own rodio stotion, 

a modern motion picture studio, producing religious films. 


A STRONG EVANGELISTIC EMPHASIS and a PRACTICAL CHRISTIAN PHILOSOPHY OF LIFE 
contribute to moke Bob Jones University the UMwtui^' 
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